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Wann die Rosen aufgeblüht
  Frank van der Stucken

Mit Myrthen und Rosen

  Robert Schumann

Heidenröslein       


  Franz Schubert

V’adoro, pupille


  George Frideric Handel  

Le temps des lilas


  Ernest Chausson

Les Roses d’Ispahan

  Gabriel Fauré 

Fantoches



  Claude Debussy

~PAUSE~

The Song with the Violins
    John Bucchino

Still Hurting


    Jason Robert Brown


The Last Five Years
The Beauty Is


   Adam Guettel


The Light in the Piazza
Laurie’s Song


   Aaron Copland


The Tenderland
John Bucchino – Bucchino is an American-born composer who recently made his Broadway debut on April 17, 2008 with A Catered Affair. He has been composing cabaret songs and musicals for years and is unfortunately not very well known. He has had the chance to work with many great stars and performers in recent years, which has gotten more of his music out there. This song is one of his cabaret songs and is about an extremely neurotic and obsessive woman. 

Jason Robert Brown (b. 1970) – Robert Brown is a prominent musical composer who became popular in 1995 at the age of 25 with his musical review Songs for a New World. He mixes a pop-rock compositional style with theatrical lyrics to create his popular and well-known shows. This song is from The Last Five Years, which was inspired by his failed first marriage. It’s a two person musical where the woman starts at the end of their relationship and the man at the beginning and they meet in the middle for their wedding. 

Adam Guettel (b. 1955) – Guettel is the grandson of Richard Rogers and is following in his footsteps of becoming a prolific American musical composer. As a young boy he sang as a boy soprano at the Metropolitan Opera then began composing after his voice began to change. This song comes from his musical The Light in the Piazza, which opened and won the Tony Award for Best Original Score in 2005. It is about Clara who at the age of 12 was part of an accident that left her stuck mentally at the age of 12. 

Aaron Copland (1900 – 1990) – Copland was an American composer who helped bring the American native music into a professional light. It was his decision to continue his musical education in Paris that helped him to find his true compositional voice. This song is from his opera The Tenderland concerning a family living in the mid-west. Copland was inspired to write it after seeing Walker Evan photographs taken during the Depression. 
lovelier than the bird that sings near its nest of moss.

 O Leila, ever since in their airy flight

 all the kisses have fled from your lips so sweet,

 there is no longer any fragrance from the pale orange-tree,

 no heavenly aroma from the roses in the moss.

 Oh, if only your youthful love, that light butterfly,

 would return to my heart on swift and gentle wings,

 and perfume once more the orange blossom

 and the roses of Ispahan in their sheath of moss.

Claude Debussy (1862 – 1918) – Debussy was revolutionary in his music, creating a new freer style of composition. He wrote music to sound like it was not made, but just there. At 18 he joined the group of composers, namely Tchaikovsky, who had been under the patronage of Nadezhda von Meck. This song is part of a song cycle Fêtes Galantes and is set to a text by Verlaine. The text speaks about many of the stock characters of the time. 

Scaramouche and Pulcinella, 

brought together by some evil scheme

gesticulate, black beneath the moon.

Meanwhile, the learned doctor 

from Bologna slowly gathers 

medicinal herbs in the brown grass.

Then his sassy-faced daughter

sneaks underneath the arbor

half-naked, in quest

Of her handsome Spanish pirate,

whose distress a languorous nightingale 

deafeningly proclaims.
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Frank van der Stucken (1858 – 1929) – Van der Stucken was called a “new star on the musical firmament” by a prominent German critic after viewing a concert of his compositions. At the age of 16 his pieces were already being played in public with great success. This song is one of five that he set to love lyrics by Rückert, a professor of Oriental languages at the University of Erlangen. 

When in fullest bloom the rose

Then is springtime waning;

When the sunlight brightest grows,

Not long summer's reigning.

Life and all things retrograde,

If no more ascending,

In the grave's deep, silent shade

Soon I'll be descending.

Now that love I've found

Is aught left for my desiring?

In thy fond embrace, 

Oh let me die, for love expiring.
Robert Schumann (1810 – 1856) – Schumann strongly believed that music was composed to invoke thoughts and emotions in the listener and performer. It is clear that he wrote music in the Romantic style as well as lived in a romantic manner. While away studying he didn’t hide his affections toward women and quickly found a soul mate in Clara Wieck, who would later become his wife. This song was composed in 1840, his Liederjahr (year of song), and was the beginning of this outburst of lieder. 

 With myrtle and roses, lovely and pretty,

 
with fragrant cypresses and gold tinsel,

 
I would decorate this book like a coffin

 
and bury my songs inside it.

 
O if only I could bury my love there as well!

 
On the grave of Love grows the blossom of peace;

 it blooms and then is plucked, -

Debussy’s more Impressionistic style of composition. This song shows this passionate and chromatic style that he made his own. 
The time of lilacs and the time of roses

Will no longer come again to this spring;

The time of lilacs and the time of roses

Has passed, the time of carnations also.

The wind has changed, the skies are morose,

And we are no longer going to run, and pick

The lilacs in bloom and the beautiful roses;

The spring is sad and cannot bloom.

Oh!  Happy and gentle spring of the year,

That came, last year, bathing us in sunlight,

Our flower of love is so wilted,

Alas! That your kiss cannot awaken it!

And you, what are you doing? No budding flowers,

No happy sunshine nor cool shade;

The time of lilacs and the time of roses

With our love is dead forever.

Gabriel Fauré (1845 – 1924) – Fauré began his musical studies in Religious music, but was soon introduced to a more contemporary style of music by Camille Saint-Saëns pushing him into establishing his musical style. He both brought French chamber music to importance during his time, and made many important contributions to French chansons. This song is one of these beautiful, melodic chansons that helped put his name out there as an important composer. 

The roses of Ispahan in their sheath of moss,

 the jasmines of Mosul, the orange blossoms,

 have a fragrance less fresh, an aroma less sweet,

 O pale Leila, than your light breath!

 Your lips are coral and your light laughter

 has a softer and lovelier sound than rippling water,

 lovelier than the joyous breeze that rocks the orange-tree,

Blossom on the heath growing!

Blossom spoke: Then I'll prick thee,

That thou shalt ever think of me,

And I'll not be allowing.

Blossom, blossom, blossom red,

Blossom on the heath growing.

And the lusty lad did pick

The blossom on the heath growing;

Blossom, in defense, did prick,

'Twas, alas, but a harmless nick,

Had to be allowing.

Blossom, blossom, blossom red,

Blossom on the heath growing.

George Frideric Handel (1685 – 1759) – Music lessons from a local organist at 10 years of age was the only music instruction Handel would ever have. Despite this fact he continued to become a well-known and successful composer of the Baroque period. Giulio Cesare was one of a number of his operas which popularized Italian operas in London. V’adoro, pupille is Cleopatra’s way of showing Giulio Cesare her desire to be with him. 

I adore you, eyes,

arrows of love

Your sparks

are pleasing in my breast.

Have pity on

my sad heart

That at every hour calls

the lover your beloved.

Ernest Chausson (1855 – 1899) – It was after seeing Wagner’s Tristan und Isolde that Chausson decided to dedicate his life to composing. Once he had begun his talent quickly made itself evident and he continued to create many masterpieces. Chausson’s style was the link between his teacher César Franck’s deeply Romantic style and
yet it will bloom for me only when I am myself in the grave.

 
Here now are the songs which, once so wild,

 like a stream of lava that flowed from Etna,

 
burst from the depths of my heart,

 
and spray glittering sparks everywhere!

 
Now they lie mute and death-like,

 
now they stare coldly, pale as mist,

 
but the old glow will revive them afresh,

when the spirit of love someday floats above them.

 And in my heart the thought grows loud:

 
the spirit of love will someday thaw them;

 
someday this book will arrive in your hands,

 you, my sweet love in a distant land.

Then shall the songs' magic spell be broken,

 
and the white letters shall gaze at you;

 
they'll gaze beseechingly into your lovely eyes,

 
and whisper with sadness and a breath of love.

Franz Schubert (1791 – 1828) – Schubert had the great fortune of having a family that recognized and encouraged his musical talents from a young age. When asked about his composing he once said, “I compose every morning, and when one is done I begin another.” This song is a setting of a text written by Goethe, who was sent settings of his texts put to music by Schubert. After seeing these settings he promptly sent them back exclaiming complete dissatisfaction with them. He didn’t let this dissuade him and continued to set these texts to music. 

Passing lad a rose blossom spied,

Blossom on the heath growing,

'Twas so fair and of youthful pride,

Raced he fast to be near its side,

Saw it with joy o'erflowing.

Blossom, blossom, blossom red,

Blossom on the heath growing.

Said the lad: I shall pick thee,
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